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In an age of 'alternative facts' 'post truth' rhetoric and 'fake news' never has 
there been a time to teach the writings and ideas of 'Animal Farm' and 'Nineteen 
Eighty Four' author George Orwell. He was the writer who warned of the 
dangers of 'Newspeak', coined the term 'Cold War', and said political language 
from Conservatives to Anarchists ‘is designed to make lies sound truthful and 
murder respectable, and to give an appearance of solidity to pure wind.’ 
Outstanding professors and teachers of Orwell Studies from all areas of 
education are making presentations. 
 

 
 
10 a.m. Conference opened by Professor Richard Keeble, distinguished Orwell 
scholar and Chair of the Orwell Society and Professor Mark D’Inverno, Pro-
Warden for International Engagement at the University at Goldsmiths, 
University of London and Professor of Computer Science. 
 
10.10. Keynote Lecture. Professor Tim Luckhurst, founding Head of the Centre 
for Journalism, University of Kent.  Inspiring critical and ethical Journalism. 
 
11.00. Professor Sean Cubitt Professor of Film and Television, Goldsmiths, 
University of London. Why 1984 Was Like 1984. 
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12.00. Maggie Pitfield, Head of MA in Children's Literature & Head of 
Department of Educational Studies, Goldsmiths, and Dr. Francis Gilbert, 
Educational Studies, Goldsmiths. Teaching George Orwell in the contemporary 
surveillance culture of English secondary schools. 
 
1 p.m.  Lunch. 
 
2 p.m. Dr. Jon Preston, English and Media teacher, the Brit School, Croydon. The 
children of Orwell: fighting for Voice. 
 
2.45. Mary Claire Halvorson. Director of Professional Development, Teaching 
and Learning Innovation Centre, Goldsmiths. Rhizomatic Learning and Teaching 
Orwell 
 
3.15. Philip Palmer. Senior Lecturer, Author, playwright and scriptwriting 
dramaturg from Goldsmiths, University of London. The Rhetoric of Doublethink 
 
4 p.m. Professor Tim Crook.  Head of Radio & Media Law and Ethics at 
Goldsmiths and Orwell Society Committee representative on Education. Orwell 
the Teacher: Such, Such Were The Joys. 
 
4.30. Conference closes. Thanks from Richard Keeble and Richard Blair.  
 
 
This is the second George Orwell Studies conference. Presentations and papers 
on the theme 'Teaching Orwell' will be considered for a special issue of the 
George Orwell Studies Journal. 
 
 
Relevant websites and resources: 
George Orwell Studies Journal: http://www.abramis.co.uk/george-orwell-
studies/ 
Media and Communications, Goldsmiths, University of London: 
http://www.gold.ac.uk/media-communications/ 
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Orwell on Education 
 

‘…there is still need for a conscious effort at national re-education. The first step towards 
this is an improvement in elementary education, which involves not only raising the 

school-leaving age but spending enough money to ensure that elementary schools are 
adequately staffed and equipped. And there are immense educational possibilities in the 
radio, the film, and—if it could be freed once and for all from commercial interests—the 

press.’ (The English People, 1947, page 47.) 
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10 a.m. Conference will be opened by Professor Richard Keeble, Distinguished 
Orwell scholar, author, and Chair of The Orwell Society and Professor Mark 
d'Inverno, Pro-Warden (International Engagement) at Goldsmiths, University of 
London.  
Mark d’Inverno joined Goldsmiths as Professor of Computer Science in 2006, 
and for four years between 2007 and 2011 was head of the Department of 
Computing. Since September 2013 he has split his role, spending 30 per cent of 
his time continuing to work on his research projects with 70 per cent of his time 
dedicated to the role of Pro-Warden for International Engagement. When head 
of computing he championed interdisciplinary research and teaching around 
computers and creativity. He has published over 100 articles including books, 
journal and conference articles and has led recent research projects in a diverse 
range of fields relating to computer science including multi-agent systems, 
systems biology, art, design, and music. He’s also a jazz pianist and composer, 
and his album Joy received a number of favourable reviews 
Richard Lance Keeble, chair of The Orwell Society, is Professor of Journalism at 
the University of Lincoln and Visiting Professor at Liverpool Hope University. He 
has written and edited 36 books on a wide range of topics: including newspaper 
reporting skills, media ethics, peace journalism, investigative reporting, literary 
journalism, humour and journalism, profile writing. In 2011, he was given a 
National Teaching Fellowship, the highest award for teachers in higher 
education in the UK, and in 2014 he received a Lifetime Achievement Award 
from the Association for Journalism Education. He is joint editor of Ethical Space: 
The International Journal of Communication Ethics and George Orwell Studies. 
He edited Orwell Today (2012) and George Orwell Now! (2015). 
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The first George Orwell Studies conference held at Goldsmiths in January 2016 
led to the inauguration of the George Orwell Studies Journal, published by 
Abramis Academic, and edited by Professors Richard Kebble and John 
Newsinger. 
 
Delegates attending the conference and those presenting are enthusiastically 
encouraged to submit articles for consideration by the editorial committee. 
 

 
 
George Orwell Studies aims to explore and debate major issues relating to 
Orwell’s life and works through a range of genres: academic papers, shorter 
articles, polemical pieces, reviews and news items. In particular, it will aim to 
promote international perspectives. Its work is supported by a distinguished 
editorial board of Orwell scholars and experts. 
 
'An exciting, new scholarly journal to bring an end to the curious academic 
neglect of Orwell's magisterial writings and ideas; including his journalism.'  
Bob Franklin, Professor of Journalism Studies, Cardiff University 
 
 'The arrival of George Orwell Studies is a very welcome and long overdue event. 
It will allow the true richness and variety of Orwell's writing to be explored.'  
Steven Connor, Grace 2 Professor of English, University of Cambridge. 



 7 

10.10 a.m. to 11 a.m.   Keynote Lecture by Professor Tim Luckhurst 
 
Inspiring critical and ethical Journalism - How I use Orwell in my teaching of 

Journalism students. 
 
As a journalist, Orwell wanted to see and depict. He realised that he had to 
participate – for a while – if he was to do so convincingly. He understood the 
compelling power of authentic, eyewitness testimony. His conscience required 
him to advance arguments and evidence that infuriated many of his readers.  
But he did not surrender to pressure. Instead he demonstrated that an 
individual can challenge and defeat flawed consensus. For these reasons he 
encouraged me to become a journalist and he helps me to inspire my students 
to become excellent, ethical reporters. 
 

 
The young Orwell at Eton. Seated far right second row with wrist over his knee. 

 
 
Professor Tim Luckhurst is founding Head of the University of Kent’s award-
winning Centre for Journalism; Editorial Director of KM Television Ltd., the local 
digital terrestrial television station for Kent and Medway; award-winning 
journalist for the BBC News and current Affairs; former editor of The Scotsman, 
Scotland’s national newspaper. Tim is a graduate in history of Robinson college 
Cambridge. His research focuses on the history of newspaper journalism in 
democracies at war. He is the author of This is Today, A Biography of the Today 
Programme (Aurum Press) and Responsibility without Power (Abramis 
Academic). He has published in journals including Journalism Studies, 
Contemporary British History, Ethical Space and British Journalism Review.   



 8 

11.00 a.m. to 12 noon. Professor Sean Cubitt Professor of Film and Television, 
Goldsmiths, University of London.  
 

Why 1984 Was Like 1984. 
 
In 1984, Apple Computers launched the Mac with an advertisement screened at 
the half-time break in the Rose Bowl, traditionally the most-watched and most 
expensive commercial break in US broadcasting. The commercial was shot by 
Ridley Scott on the theme “Why 1984 won't be like 1984”, using visual themes 
from Orwell's novel. Hired to shoot the making-of documentary for this 
expensive production, Terry Flaxton made an artist's video from the footage he 
shot on set, including disturbing interviews with the East End skinheads hired as 
extras for the group-hate sequence. Viewed alongside the BBC's 1954 Sunday 
Night Theatre production, written by Nigel Neale and directed by Rudolf Cartier 
(who also teamed up for three series of Quatermass), Scott's commercial and 
Flaxton's meta-documentary, read alongside Orwell's book, give us a history of 
hatred that illumines how it has evolved from the experiences of colonialism and 
war as observed from Orwell's sojourn on Jura between 1947 and 1948, through 
the epoch of the Cold War, to Thatcher's Britain. At once an account of the 
extremities of parochialism and the consequences of global politics, the 
structures of hatred unpicked in Orwell's novel have encouraged a revisioning 
of its central terms over the seven decades since he began work on the 
manuscript. Precisely because it is not the last word on the matter, Orwell's 
mythos has retained the power to anatomise hatred into the present century. 
 

 
 
Sean Cubitt is Professor of Film and Television at Goldsmiths, University of 
London and Honorary Professorial Fellow of the University of Melbourne. His 
publications include The Cinema Effect, The Practice of Light: Genealogies of 
Visual Media and Finite Media: Environmental Implications of Digital 
Technology. Series editor for Leonardo Books at MIT Press, his current research 
is on political aesthetics, media technologies, media art history and ecocriticism. 
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12 noon to 1 p.m. Maggie Pitfield and Dr. Francis Gilbert.  
 

Teaching George Orwell in the contemporary surveillance culture of English 
secondary schools. 

 
This presentation focuses upon the affordances and issues arising from the 
teaching of George Orwell’s writing in a school system which is permeated with 
different modes of surveillance. In particular, we explore two major points:  
i) what and how Orwell is taught in contemporary secondary schools 
ii) why his texts are taught in this way 
 

 
 
In particular, we examine issues arising from Orwell’s writing being used as set 
texts for GCSE English and English Literature in an exam-obsessed school system. 
We look at how beginning teachers present Orwell’s work and how they are 
assessed by their university tutors. We show the impact of the relevant 
assessment regimes upon the student, the beginning teacher, the tutor and 
their school & university identities.  
We illustrate the “affordances” of teaching Orwell to teenagers as well as 
exploring the problems involved with teaching 1984 in an exam oriented system. 
We examine how students are asked to analyse the language in Orwell using 
specific “grammatical” and “technical” vocabulary and put the case that 
teaching Orwell in this way is highly problematic, and contrary to the spirit of his 
own writing. In being exhorted to look at the “micro-detail” of his writing, 
teachers and students can “miss” the “big picture”.  
 
Ironically, the very values of freedom of expression which Orwell espoused are 
undercut and a “Big Brother” imposition of a functional approach to literacy 
leads to students gleaning very mixed messages about Orwell.  
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Maggie Pitfield is Head of MA in Children's Literature & Head of Department of 
Educational Studies, Goldsmiths, and Dr. Francis Gilbert is also with Educational 
Studies, Goldsmiths.  
 

 
 
These specific examples illustrate how a confluence of factors, all linked to the 
emergence of a powerful school & university surveillance culture within the last 
three decades, have shaped the contemporary teaching of Orwell: league tables, 
the data-fication of assessment, inspection regimes, marketisation and more 
have all contributed towards moulding the teaching of Orwell and had hidden, 
unexpected impacts upon it. Drawing upon the work of Michel Foucault (1980), 
Brian Street (2011) and Stephen Ball (2004), we will aim to show the irony of 
teaching Orwell within the contemporary school context. 
 
References 
 
Ball, S., 2004. Education For Sale! The Commodification of Everything: The 
Annual Education Lecture. London, King's College, London. 
Foucault, M. 1980. 'Two lectures' . In C. Gordon (Ed.), Power/Knowledge (pp. 80-
105). Brighton: Harvester. 
Street, B.V., 2011. Literacy inequalities in theory and practice: The power to 
name and define. Int. J. Educ. Dev., Literacy Inequalities and Social Justice 31, 
580–586. doi:10.1016/j.ijedudev.2010.09.005 
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2 p.m. to 2.45 p.m. Dr. John Preston 
 

The children of Orwell: fighting for Voice 
 
In an era of homogenised culture and digitised knowledge, it can be challenging 
to access authentic examples of Voice. Young people often seem glued passively 
to mobile phones, their portable social and cultural nerve-centres; and their 
parents do too now. In a time of Snap-Chat and Instagram, what chance for the 
well-crafted word or the considered thought? In these days of Wikipedia and 
Google, how catastrophic these tools could be in relation to the original thought 
of our younger minds. We are facing a crisis in Voice. And the slogan 
reverberates. “Who controls the past controls the future: who controls the 
present controls the past”.  
 

 
 
However, amongst the search engines and spy-ware installed in homes up and 
down the land there are some tales of encouragement to be found. One such 
beacon resides in the form of an Arts school in deepest south London, situated 
100 yards east of the Selhurst railway depot and 100 yards south of the football 
stadium.   
 
As a ‘child of Orwell’, the generation profoundly influenced by the concepts 
explored in ‘1984’, erstwhile radio broadcaster Jon Preston offers stories from 
his teaching work at the state-funded BRIT school. The school empowers socially 
diverse students, encouraging them to developing their own voice through the 
Arts. Facilities include radio studios and Jon uses those with purpose. The school 
radio station has become a site for Voice, with students and participants from 
the wider community producing a range of radio programmes. Their stories air 
to become part of the present as well as offering a record of their pasts. In that 
local arena for voice, they are in control.  
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Also working as an English teacher, Jon has long taught students who struggle 
with literacy. Animal Farm introduced these students to allegory and the class 
reading circle encouraged a sharing of the text by all those present. Alongside 
John Steinbeck, George Orwell helped these students to read aloud to their 
peers. His skill with engaging narrative and his subtle satire kept their attention. 
They began to hear the author’s voice through their own.  
 
Thus, it was a profound link made between George’s own son Richard and these 
students’ when their ideas on Animal Farm were represented by their proud 
teacher at the last Orwell seminar. The next day it was received as jaw-
droppingly “deep” by the class when Jon reported Richard as being in harmony 
with their assessment of Mollie the trap pony.  
 

 
 
The girls in particular had seen her as a female using what little she had to 
empower herself in a patriarchal society. Richard agreed. Mr Preston told the 
reading circle and there was a direct connection made down the ages between 
the author and the newly affirmed students. It was a moment that won’t make 
it to a reality TV show but exists for those persons privy to it as one of crystallised 
authenticity. Two from that particular class will join their teacher in offering 
their voices to this year’s Orwell seminar audience.  
 
Orwell fought for Voice. Winston Smith died for it. For the next generation of 
Orwell’s children, the battle for Voice continues.  
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Jon Preston lived two careers before venturing into academia, first working as a 
freelance BBC Radio broadcaster for 10 years and then falling into teaching. A 
Drama graduate from Manchester University, he initially went on tour for two 
years as a trumpeter with a ska band, though that was less a career move and 
more a solution to a modest student overdraft. He still gets his lip up once a year 
to perform at a local music festival, where he also pioneers “outdoor radio” as 
a festival MC.  
 
 

 
 
Currently working at the BRIT School in South London, radio remains Jon’s 
passion. He runs the school radio station, Brit FM, from which a number of 
students have gone on into the radio industry. His specialist area of practice has 
become Participatory Community Radio, which has included work with a 
hospice, a Caribbean seniors’ social club, a pupil referral unit and a homeless 
support organisation. Jon recently completed his PhD, “Voice in Radio”, and is 
looking forward to the Goldsmiths summer graduation ceremony. 
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2.45 p.m. to 3.15 p.m. Mary Claire Halverson 

 
Rhizomatic Learning and Teaching Orwell 

 
Unlearning is key; questions not answers. 

This presentation is a challenge to unlearn; in order to become more effective 
learners, and so become even more effective teachers. Our respective roles and 
responsibilities as teachers in Higher Education have shifted even further, partly 
due to technology, but Heidegger's aphorism holds true today even more than 
when he wrote it, "Teaching is more difficult than learning because what 
teaching calls for is this, to let learn." I would add it is also about possibility.  
 
Learning is not linear, and some existing learning can block meaningful new 
learning. This existing learning needs to be 'unlearned'. In summary, this session 
will challenge existing shibboleths, based on my reading of Orwell. And it is 
about the learners themselves leading in directions previously unthought-of; the 
successful exploitation of new ideas.  
 
Samuel Beckett urged, 'go ahead and try again, fail better'. That is my message, 
too. 
 
Mary Claire Halvorson is Director of Professional Development, Goldsmiths 
University of London - Teaching and Learning Innovation Centre.  Awards: Peake 
Teaching Excellence Award Recipient 2008 (one of five) Goldsmiths Centre for 
the Enhancement of Learning and Teaching Fellowship 2003-2004, Goldsmiths 
Centre for the Enhancement of Learning and Teaching Fellowship 2002-2003. As 
programme leader for thePG Certificate/Diploma/MA Management of Learning 
and Teaching in Higher Education, she has written a chapter about accrediting 
prior experiential learning for the book called Recognising Learning.  From 2001-
2013 on Editorial Board of the Journal Life Long Learning in Europe. Partner in 
many European Projects:  *ALPINE project leader Curriculum Group.   
*Grundtvig 4 Equipe- European Quality in Individualised Pathways in Education 
partner (2002-2005) *Equipe Plus consultant 2005-2008   *ADD LIFE Full partner 
Adding Quality Through Inter- Generational Learning 2009-2012. 
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3.15 p.m to 4 p.m. Philip Palmer.  
 

The Rhetoric of Doublethink 
 

Philip will write about the rhetorical strategies of Orwell, as a novelist and as an 
essayist and as a satirist.  The key theme of education will be a starting point for 
this discussion. And thereafter, the concept of ‘doublethink’ will be explored 
with the dual purpose of critiquing the rhetorical strategies Orwell uses to create 
stories with multiple meanings; and also with a view to applauding Orwell’s 
genius in defining one of the major weapons of an authoritarian regime – 
namely language.  Language which limits imagination and compassion; language 
which controls thought; language which tells lies so successfully that truths 
come to seem like preposterous myths.   
The focus of the talk will be on 1984 -  one of the greatest of science fiction 
novels ever written – with respect both to the book itself and to several of its 
filmed incarnations. But Philip will also explore a small number of Orwell’s other 
writings with a view to teasing out his key techniques and ‘selling skills’ as an 
imaginative writer who is also a master of rhetoric. 
 

 
 

Philip Palmer is a Senior Lecturer at Goldsmiths College, University of London, 
and has previously taught screenwriting and television at the London Film 
School, the Northern Film School, and the National Film and Television School.  
He is an experienced television and radio dramatist whose work includes THE 
MANY LIVES OF ALBERT WALKER (BBC1), THE HATTON GARDEN HEIST, THE 
KING’S COINER, RED AND BLUE and KEEPING THE WOLF OUT (all BBC Radio 4). 
He has written a series of ‘new pulp’ science fiction novels included VERSION 43 
and HELL SHIP, and his new urban fantasy thriller HELL ON EARTH will be 
published in May this year. 
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4 p.m. to 4.30 p.m.    Professor Tim Crook. 
 

Orwell the Teacher: Such, Such Were the Joys. 
 

Orwell’s essay ‘Such, Such Were the Joys’ was an excoriating condemnation of 
the preparatory school system that eventually led the young Eric Arthur Blair to 
Eton – regarded as the pre-eminent elitist institution in British private 
education.  Orwell further denounced many aspects of the private education 
system of the 1920s and 30s in his novel “A Clergyman’s Daughter.”  Orwell also 
took up teaching and private tutoring during the 1930s. Biographers and writers 
have reported on what it was like to be taught by him. In this presentation, Tim 
Crook investigates whether Orwell’s adventures in education and writing about 
it have been tantamount to another development of his self-fashioning and 
transformation from Eric Arthur Blair, child of imperialism to the materialising 
fantasy of the democratic socialist writer George Orwell?  
 

 
George Orwell formerly Eric Arthur Blair in the Eton Game – top row on the left. 

 
Tim Crook is a professor in the department of media and communications at 
Goldsmiths, visiting professor in Broadcast Journalism at Birmingham City 
University, chair of the Professional Practices Board of the Chartered Institute 
of Journalists, a member of The Orwell Society Committee specialising in 
education, and a longstanding author, playwright and academic. 
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4.30. Conference closes. Thanks from Richard Keeble and Richard Blair, George 
Orwell’s son and patron of The Orwell Society. 
 

 
 

 


